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"“The exceeding brightmess of this early sun
Wakes me conceive bow dack [ have become..”
Wallace Seevens, "The Sun This March,”
The Collecred Poeims

“Color in itself is lghe. lo oaeore, lighe
creates the color; in1he picrurs, colr creates

Ii'ght." Flans Hofmanm, Search For The Real

The anly landscape painters that

Edward Lugie-Smith considers in his prols-
lematic Ast In The Eighties are Moo-
Expressionists for whom landscape is 4 way
of alking about history and for whom the
lagge painting is an opportunity for making
a public {i.e., political) statement."

If one accepts Lucie-Smith's assessments
as axivmatic of current critical discourse,
Stewart Goldman's stunning commission
for The Cincinnati Bell Training Center, at
first glance, has no place. Amid aleernating
12" % 12" squares of pungent color, linear
pestures suggest terraced hills, undulating
clouds, and Tuscan trees; this Landscape has
nathing in common with the thearrical
bombast and the turbid encrustations that

have characterized recent international are.
Goldman's brilliant composition is, instead,

as complex as its light is limpid; this 34 1/2°
x §' panorama has ar once the bravado of
American Abstract Expressionist motifs
andd the rigour of a modular design.
Landseape With Bell Tower eschews both
elegy and apocalypse; it manifests humaor
rather than irony; it is informed wich cere-
bral lighe rather thun emational darkness. It
seems, in essence, to celebrate not only a

different time, bur a different conception of
tirme. For all chese reasons, Landscape With
Bell Tower is difficule wo categorize.

It is also difficult to find. First, one
has to take 1-75 South o 275 as if on the
way to the airport, and chen suffer the dislo-
cation of realizing thar the lush expanse of
hills has been graded flac in order 1o accom-
medate yet another series of wabular malls,
flanked by signs readding “Mow Leasing.”
Just off the Mineola exit, brick streets lead
to an undistinguished, vaguely A Deco
building of rerea cotta stone which a Perer
Huetinger sculpeure anngunces as The

Cincinnati Bell Training Center, sitoat-
ed on a desolate, mun-made lake. The
Training Center's upper storics are tiers
of blue, rectangular windows thae mulzi-
ply the American flag and mircor the
changing sky. Once inside, the rectan-
gles—of those windows, of the bricked
entryway, of the building stones,

and of the interior windows—are biiss.
fully repeated by the squares of
Goldman's splendid Landseape that

fillz (e atrivem's wall.

By using the square as a matrix,
Goldman has divided the bhuge painting
{actually completed in nine sections
which were then seamlessly wallpapered
to the wall} ineo a geicl; each 12" 2 127
square is thinly painted one, rdianely
unnatural, non-primary color. Though
rthe module a8 a basis of desipn conjures
up the idea of the field-genernted system,
Gioldman's arcangement seems chapsodic
racher than analytical. In conteast to
Jennifer Bartlett whose recent work uses
the white-bordered square as a way of
breaking up the continuity of the single
image, Goldman paines each square as a
discreve picture and places it flush with its
surrcunding squares. The effect is insistent
andd intense, especially since the color is
rruncated, so that a rose aquare, for exam-
ple, aburs a blue, which abuts an orange
square, The vivid color, at once pasty and
unearthly, seems Mannerist, right out of
Pontorme or Yeronese, The flelds and hills
are not green, but salmoen and yellow—the
same colors thar inform the sky. Against

_ this grid of effulgent color; fluent conrours,

remminiscent of Clyfford Still's fire shapes or
of Milon Avery's ghostly hollows, suggest
bushes, clouds, tees, but since each square
is its own picture, with its own scale and
perspective, the squares offser and refrace
each other, until the viewer perceives the
vizual sensations of light and line through
shifting vantages, alternating points of
view. With no visual center, but instead a

series of visual centers, the picrure is in
maution; it unfolds like a screen, and the
effect is of an aerial vantage, a way of secing
in fragments, and then, az one steps back,
all ar once. Thus, Landscape is an old-fash-
ioned panotama, whose antecedents reach
back to the Early Renaissance, rather than
to nineteenth cencury paintess of the sub-
lie, There is nothing of Claude, of Caspac
Dravid Friedricly, or of the American
Luminists; in place of awe, Goldman posm-
lates grace; his landscape is 1 continuum of
rerraced hills thar testify 1o a fecund domi-
nation of nature and that evoke Ambrogio
Lorenzenti's preat eyele, The Effects Of Good

Sdewart Goldrman Landzeaps with Sell Fower, deloil, ofl on latex 345 x 0

And Bad Gewvernatene (1339, Palazzo
Publico, Sicna). The final, sly joke is thar
place of the cathedral that would Bless 2
towers, Goldman has, in the far ripe,
implicd, by a fow ribbony lines, a bell
mwlzl_': a play on the corporation’s 1-::@::- andd
an argument that the landscape's fruitful
order implies the efficacy of man's and, by
extension, the corporation's intervention.
While Lendseape harks back ro
Geldman's eazlier, lyrical series of Italian
landseapes, it is possible that one of the
privilc_gl:a a commizsion confers is the
opporunity to make a public statement
that is not primarily personal or political,
and hence more likely to be exultant or
serene. In spite of the fzct that Landscape
evokes the vanished hills that Cincinnati
Bell and ather comporations have remade, it
is not nostalgic or mushy-headed; it seems, .
instead, to be an essay on a difficulr, dishar-

Stewart Goldman Landscape with Bell Tower oil on latex 34.57x 87

maonious idea—that of progress: a state in
which men and women subdue nature and
vet still find solace in the garden. While
Landscape then superficially extols the cor-
poration, it really insinuates the ideal of
communication—with the self, with
Mature, with others—as harmony, emblems-
ized by the bell, The idea of harmony
implies 2 question of transcendence, which
the poet-critic W, 5. Diliero arpues, “has a
sacial meaning, if we accepr Erich Fromm's
view that transcendence means overcoming
the limitations of selfhood, the prison of
the self, of solipsism and alienation, and
opening ourselves to others, to relatedness
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to the 'c'.'-l::ulr'l.d."a
Tr is this harmonic ®relac-
edness o the world” that
contemporary art-wartchers
rarely find; iz is the qualiry
thar another Cincinnari
commission, Karen Heyl’s
wonderful wall-relicf of
The Creation (Gond
Shepherd Parish, Symmes
Township) so joyfully
expresses, and it is che-
quality that Galdman's
mulri-faceted pacan wo an
orderly world invokes, as
well. In face, the pride with
which the laicy regard
Heyl's wall relief has some-
thing in common with the
aratitude which corporate
trainees may feel as they
escape the wastelanud of 1-
275 ineo the radiance of
Landscape, The square that
i the pleture's mateix is
what one finds everywhers
in the building—rthe mod-
ular couch snaking around the atrium, che
TV sereen announcing conference titles,
the floor and ceiling tiles, the windows, the
phones. The square is, of caurse, an image
of a cell, and the reality of blocky telephone
operarors and “square” corporate trainees
behind compurer terminals is an image of a
prison, an image that has its corollacy in the
iden of the self within the body's box.
Goldman's Landscape finally may posit 2
way of seeing contemporary landscape as a
paradise that can never again be “natural,”
bt can still be redeemed, if one breaks our
of the cubicle of the self, making a connec-
tion with other cells, with other, infinice
sources of light. It is the humaoraws chamm of
this dazzling, challenging picture thar the
idea of harmony can be translared into the
image of the bell, and the idea of mnscen-
dence into the module of the phone.
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