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Goldman’s Holocaust series deserves recognition

. By l‘ ). Foreman

Btewart Goldman, professor

- of art at the Art Academy, Is
having his first one-man show
here at home in three years. It's
at the Toni Birckhead Gallery,
and not only is it & beauty of &

show, it 18 one of the most sig=-

nificant groups of work around.

The exhibit is divided into
two groups—~dravings and
paintings. The back gallery is
hung with pastel drawings of
nudes, & subject Goldman has
been exploring for a few years
now. A while back, he used
hatching in colored pencil to
- Indicate form. These had the
look of things seen through a

prism—all muiticolored around,

the edges.

THE CURRENT group de-
fines form with color, too, but It
is far bolder, as well as more
arbitrary. A shadow may fall on
the model's body, but it s indi-
cated by & colored area superim-
posed in un abstract way on
both the model and the sur-
rounding environment. i

The ‘gestures in these works
are larger, almost presences in
and of themselves, Sometimes

' the swashes of color falrly Jump
off the {figure and fly about
under thelr own power.

ALBSO IN the eategory of
drawings, but hung rightfully In
8 transitional positlon between
Birckhead’s two gallerles, are
Lwo pleces desling with a single
{nterior—s room with & couch.

These represent & suceessful
exploration of fresh subject
maitter for Goldman, who has
shown mainly figuml works

Sté wart Go?dman's "Chamber 3°

t!nng Balthuslan lines ln the
last few years.

The interlor scenes exp!ore
the balance between Goldman's

. terse black line and the Ingul-

gences of light and color. Gold-
man has titled them “Mearch
Series,” and, where one s doml-
nated by the yellow hues of
morning light, the other is
evening-ish, with lilacs casting
& cool look on the scene.

The couch undergoes trans-
formations, too, It Is sketchily
rendered, with decorative red
stripes in the morning one, as-

serting Its identity as an object..

For the evening trope, the couch
becomes s mere color foll for the
blue shadow cest on it. These
are gulet, beautiful pleces that
make one wan! to see the rest of
this serles, which is auesbie. ace
cording to the artist

THE REAL MEAT In this
exhlbit, however, i1 the suite of

six palntings thal compose an

homage to the Holocaust. It is
not the usua! blatant or angry
treatment of this subject; most
people, In fact, missed the point
of the paintings at last week's

opening—testimony to the
gertes’ strength on purely formal
grounds.

Each painting d!plttl [}
*chamber,” a3 In gas chember or
torture chamber, of the varlety
found In the death camps of
Naz! Germany during World
War I1. When seen in sequence,
they form & narrative of subtle
terror, but Birckhead's hanging
of the show confuses this some-
what. It's best to refer to the
gulde In the gallery so that you
see them in order.

LIGHT IS a major character-
Istic in this series, as it seems Lo
be In all Goldman's work. Like
Rembrandt’s yellow light of di-
vinity, Goldman uses an‘orange
light s an embodiment of the
atrocity of the Holocsust It
glows with an obscene heat sug-
gesting burning flesh, or the

. hen of hatred.

Sometimes Lhe ngm i3 cool
violet, & dissecting, grim kind of
light. He piays different light
Jsources against one another, as
he pits illusionistic space
-against more bellevable pictori-
‘al components. There's a dell-
cate balance that is carefully
thought out in 80 many aspects.

‘The Impact of the work
hovers between the atrocity of
the ideas and the beauty with
which they are depicted, The
bulld-up of Inyers of glazes
makes for sensuous and virtuoso

. passages of brushwork.

Goldmln‘a imagery of stalrs
a3 & recurring road to destiny
and of the 1adder leading no-

-where lan't overpowering. Thia

is a suitable treatment of sym-
bollsm for the subject matter,
especially given the blzarre facts
and the workeday way in which
they were carried out. .

1 HOPE this series gets the

attention It deserves, It deserves

_totake Its place alongside Pleas-

s0's “Cuernica,” or Motherwell’a
“Elegy,” or “Goya's Horrors of
War.” In today's artistic atmos-
phere, in which heavy-handed,
visceral imagery often predoml-

nates, these paintings are & -

pleasure for thelr subtlety, as

“well as for thelr artistic dlu:l-

pline,

Why, you may ask, would
Btewart Goldman choose 10 deal
with this subject, which is re-
called with such vividness fn’
photographs from the time? The
answer lles in the fact that ihis
Is art, not photojournallsm —the
expression of one man's !ul-
tngs.

Stewart Goldman’s rhow
runs through July 10 at the.

Birckhead Gallery, 342 W

Fourth St., 241-0212 open -10
am.-4 p.m, 'n:esdu-f‘rfdu-
noon-4 p.m. Saturday.

B J r'oremm Is art critle j‘ar
The Post.



