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BROAD RANGE

THE RICH CAREER OF PAINTER STEWART GOLDMAN “THEN AND NOW"

iy Jued Yealft

N overl vears i the planning with the
‘a}-mlv’llei{l Museum of Art has vesulted
i a major retrospective of the work of
influential Cineinmati painter Stewart Goldman,
Beginning his caveer as a teacher of painting
'm l‘:ﬂiﬂ- anul l!t'ﬁi:_'.ll-l’*!' nlﬁ t|u' ;_-;:1”11} at Ihf‘
At Academy of Cineinnati in 1971, Goldman
became Chair of the Fine Arts Progeam in 1983
until his petiement in 2001,

With the establislonent of los studie in
Covington, hentueky, Golidman began work on a
powerlul sertes of conee plually daring paintings
based on the Holoeaust, Thus began several
eyeles of ereative vision which |u'::|w||u| his
work Trom incisive social cotnmentary koo e
painting in color fortn and back again,

The broad range of Goldman’s work is
represented in Sprnglield’s “Then and Jow.”
lilling all the special exhibition galleres at the
Museum through April 12, Only exeluding two
series of eardy period works, paintings based on
Cwied amd watereolors and deawings from the
Umbiian landseape e laly duving 1985, the
exhibition includes “Paintings Referencing the
Holeeaust,” “Vamations on Bobens,” and “Prints
ot Tales of Slavery and  Deliveranee™ from
"Then,” and his mural-size " Tape Wall Drawings”
andl the elegant eoloristie Mows of his "Soquares™
i Mo

"Aer  the the
Halseanst |.I'::Iiliﬁ1lgh-.. I wanted] to do .-il:luflllil:lg
which was nol engaging,
remarked Goldman, relating his experience to
his grandmother leaving Kiev in the early part of
tHie 20th century, "All these things are a reflection

intense  involvement i

wip el ii rh.‘t”:r

ol what I'm thinking about.”
headded, “antobiogaphical.
viewing and thinking about
the world.”

Thr' ﬂuhrn.-i varialons
triggered the
pranting “Homage to Venus”
whieh he began stwdving
at  the  hunsthistorselies
Musewmn in Vienna in 9SG,
resulted inoa total of 24
variations, lour of which
A i.l!fl'l"'ll:lll.t"ll in the curvent

AETIEA, |:_1

exhibition. Stimulated I
the fact of his wile beng an
art listoran centenng on
the 171th eentury, Goldngn
began reintroducing  the
figure insmaller works and

above: Stewart Goldman, “Shozzam”

right: Stewart Goldman and his
“Variation on Rubens #7" (1988),
oil on linen ond rogboard

{2003}, oil on linen

decided o work in sertes,
|1'.~=ll115]|.'l_rL 11 t!.‘l..[l':'tﬂl.'l]il'l:'ll'_'lu vistons in which the

surging figural elenents became more than

gestural and interaet with eolor ehanges throngh

matrices of square elements,

"I beeame interested in pushingavay landseape
and becoming more abstract.” he noted, “using
complements of eolor in my own contrary way,
not wanling gesture to determine the painting.”
I “Red Sen™ 200004, white areas emerge where
color was and with deep complementary green
swinmnming within the expanse of varied reds,

The pale lightning jags of “Shazzam™ (2003
conteast sharply with the deeply erimson.
fMecked dark greens of “Al's Gal™ (2002.0%5,

and the pink, orange, red gradations in "Lava™

205 beeorne a warm bath o the oy, i Mher
“squarve” works are more minimalist, sueh as
the Hoating blue Hecked clond above the ped
expanse amd sultle ewrves of "Greenland”
2007, the white fingers within the green
varialions of glulllhl i "Fugu 2, and the
p:llq' l"l‘l'.ilirll_‘,' curves on e [uil of a dt'i'ir Islpee-
'Tn'_\_ L

Adlilittonal “-;qll:m-'_ |him‘-_':-: liaver pminse Linear
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elements within the, like the absteact torest feel
of trunks and curves e “Mellow Yellow™ (20601
amad the Blue-prrple wisps of Hoating enrents
i the updealt movements of “Yellowseape™
200205, The :-u'llhlfr_' Mows and tomo e s m
these abstract squares become almost cinematic

when Goldiman COmpses monpted  matrices

ol |r:=tII1I|r|"~q as m e 16 one-foa ||ﬂ||e:|~; of

“Hemelitus Mind™ 22401
:_{l'.hllu'.'ll formns of the 5 p.‘lm'iﬂl "F':l_'rr-.i:ln' 2001-
03 on its large pink backgromnd,

The tape pieces, mitiated in his 2000
mstallation “Reminder” at the Warsaw Project
in Cinecinnati. utilized coloned elecnieal tape and
chalk diawings on walls.

Goldman ]l1iT]:|I|J\' hl:i;ﬂn tr clelineats
archilectural elements witl L fonans L"ﬂ_‘j.':l.l-lrlg
tor the Holocaust, like a tower one such form
seen i outline on eolored squares i an oil on
b from 1999, a was chamber, and a beulge.
The latter torm, executed in 000 with red tape,
is wall-sized Teere in blue tape in “Laodz Bridge.”
based on geometrie stracture in wood that the
Germans used 1o connect the glh_‘lTuﬁ in the town
of Gletz tha l!li'_':i had divided.

LA thee slow |_'|. vl Eng

Begmmning with a show Goldman had a0 the
Weston Gallery in Cineinnati two vears ago, anl
peviewed i 1hese pages, he referenced maps of
cities “which in my view were pul into decay

I the way the r'-mlllll'. was run. like |hg|ni‘1-|
“"I'-hlrlglirll [ amd New Odeans” Oatlining
the main Torms and rontes i chalk, he wanted
the Lapwe elements o i_.,’l‘.'ldll:'l"_'i lii-.illh'gmh' wilh
the chalk marks being ghosthike memores of
what the eiies were, “a r||1'-I.'|EJ||u|' ol what 1 was
aned mow is, disappearing and passing.”

The map pieces Deeame quite large inresponse
to the I"'ilh'rll?-i'l.'i" wall spraces avalable a1 the
Museanm. and in the present manifesiation of
'“ﬂ;llt'ﬂd‘f“ 1[".”_5:! 1||1'. el r:||u- Emr_‘:‘lll'u' ,,"ql'!.'II'I]II;I“F
ol dried Blood ﬂi.lrﬂin:il the confluence of :Iw:]r
blue rvers, “"I.‘Ir'ﬂﬁ]lin'l.ﬂ-;nll D"
and Boe domipated by a large broken white
pectangle. and “New Odeans™ has two shades of
Bl with white teails where the dark blue has
Been intentionally allowed to end and droap
down, like the diminishing superstructores of
the afilicted cities,

15 el w hllh_‘.
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